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Atelier NŌUA is delighted to present their first online educational program
Once upon a time ... by Mathieu Asselin and Sergio Valenzuela Escobedo.
Throughout the activities of this educational program there will be a series of events held online
for artists, photographers, students, curators, designers, curious minds and other interested
parties discussing the issues within documentary photography today. The lectures, seminars,
courses and talks are compiled by Asselin and Valenzuela Escobedo in collaboration with
Marianne Bjørnmyr and Dan Mariner will be shared from May 20th to August 14th in NŌUA
online platform.
The educational program consists of a two month workshop and a public program.
The workshop The Camera as Political Apparatus : an Unromantic Take on Documentary
Practice invites participants to think, discuss and challenge their beliefs on what critical art
and documentary photography is and can be. The participants will have the opportunity to
exchange ideas and have feedback about their ongoing research to reflect on the ways that
the narrative, message, presentation and funding work consistently with the purpose of their
personal projects.
The public program consists of six artist talks, seven photobook designers presentations and
two lectures. The guest speakers for this first online program on protest and engagement are
photographers, designers and curators that somehow are developing works related to long
term projects that proposes to rethink the nature and objectives of documentary photography
to make it more responsive to the challenges of today’s society. Stanley Wolukau-Wanambwa,
Laia Abril, Anthony Luvera, Max Pinckers and Newsha Tavakolian will be sharing their work,
their process and their vision with Sunil Shah in real time ‘live’ discussion. Adam Broomberg
and Anna-Kaisa Rastenberger will be giving oral presentation intended to present information
about a particular subject. Roger Williams, Ramon Peza, Eleana Schlenker, Ricardo Báez,
Nina Bačun & Roberta Bratović, Hans Gremmen and Lewis Bush meet online to open their
InDesign files and discuss their choices, inspirations via video conference.
The main idea is to bring together a community of photographers, critics, intellectuals, etc. to
discuss and exchange information, ideas and experiences that highlight the current challenges,
prospects and frontiers in contemporary documentary photography.

noua.no
doubledummystudio.com

What?
Why?
When?
How?
1. Workshop
Title : The Camera as Political Apparatus : An Unromantic take on Documentary Practice
Mode : Part Time, Distance Learning + One-to-one Skype conversations
Duration of course : 2 months
Hours Online : 7.5 hr Courses + 13h (Talks, Lecture and Seminars )
Participants : 13 - 20 students
Valid From : June 22st - August 14th
Subject Classification : Photography as a Research Method
Participation fee : 280 EUR (200 EUR for students)
Application deadline : June 5th, 2020. Selected participants will be notified by June 10th.

INTRO
“ The question is—how broadly effective do you want to be? That is a difficult question with
artists. Artists can be confused about their situation as a powerless elite. We operate from the
protective base of the art world, a situation in which we can develop ideas but a place from
which it is complicated to launch media-related art work without it getting co-opted by the very
structures it criticizes. Although I use those structures.”

		

Gretchen Bender by Cindy Sherman, Jan 1, 1987.

The workshop invites participants to think, discuss and challenge their beliefs on what critical art and documentary photography is and can be together with renowned photographers
working and questioning the same issues. As photographers, how does our point of view and
engagement affect how and what we photograph? Is documenting enough in today’s world?
Are we in danger of succumbing to a certain aesthetic laziness in the way we photograph pain
and misery, and is there an alternative? We believe that art and documentary photography still
has an important role in criticising, revealing and in other ways actively catalysing change in
today’s world. The way we, as photographers approach what we do can mean the difference
between visual tourism, a cry of outrage or effective criticism. From planning and developing
to promoting and funding a project, the participants will have an opportunity to clarify the next
steps for their existing, politically or socially engaged long-term work.

CONTENT
Unit I. Once upon a time …
Having a good story is not enough, to know how to tell it is as important as the subject itself. In
this unit we will explore the mechanics that may help you to find the right way to tell the story
by looking at how you position yourself in connection to the subject you choose to work in.
It’s time for questioning and challenging everything you take for granted story wise.
Unit II. From outrage to productive criticism
Where to aim and how to create an efficient critique? We will discuss how to navigate the
seemingly endless possibilities – from coming up with ideas, to developing a coherent storyline
and form, collaboration, access to the subject, planning, visualizing and more.
Unit III. Delivering the message and the form of the project
As the project develops, its final form and presentation should be kept in mind. The options
are endless; we will talk about how to “set your own rules” by pinpointing what is most suitable
for a specific project. Maybe a book, maybe an exhibition, maybe both…
Unit IV. Show me the money
Funding is the Achilles heel of documentary photography. Photographing climate changes
with a grant from Shell Oil Corporation – a disaster or a possibility? There is little money to go
around, and what there is not always “clean”. Sponsors, prizes, grants, print sales – navigating
these unclear waters is key in making choices that can affect the ethics of your work before
it gets “politically neutralized” (Gretchen Bender).

Distinctive Features :
1.The course uses a series of overlapping interactive spaces :
•
•
•
•
•
•
•
•

2 x Personal meeting x 1h p/p
2 x Group courses x1h
2 x Group courses x 2 h
2 x Lectures x1h (open to the public)
2 x Seminars x1h
6 x Artist talks x1h (open to the public)
7 x Photobooks talks x1h (open to the public)
30 min final meeting

2 . The course team has an excellent track record of teaching the practice of documentary
photography to the highest levels as well as undertaking their own practice-based research
projects leading to exhibition and publication.
3. The course is practice based and highly vocational.
4. The integration of theory and practice is foundational to the course. Students are introduced to critical concepts and ideas from the history and theory of documentary photography
through the lectures , and they are encouraged to wrestle with and respond to these in a way
that actively informs their development as photographers. This is achieved through dialogue
and discussion, reading, research and reflective writing.
5. The level of self-management required of you will increase throughout the course. This
reflects the degree of initiative and commitment that you will need to operate in the professional arena. As an online course you will need to be especially rigorous in managing your
time and in attending the timetabled tutorials and group sessions online.

6. The public program is specially designed for this workshop. It is free, and open to the public
(max 100), but the following seminars are only accessible to workshop participants. This is a
special moment where the idea is to reflect through questions and thoughts on the speaker
intervention. Workshop participants does not need to book any talks, and will receive a full
year of unlimited access to an archive with the talks to watch at all time for free.

HOW TO APPLY
Applications must be sent by email to doubledummystudio@gmail.com
Please mark email with “Submission Workshop” in subject line.
Application deadline : June 5th, 2020.
Please send the application for the workshop as a complete PDF in English (max 15 MB),
mark the PDF with your name.
• Personal information + abstract (1page)
Name, age, nationality, country of residence, email, website.
Abstract : Title, starting year, pitch (a concise presentation of the project in 5 lines), one iconic
image of the project.
• Images / portfolio (5 - 15 images)
Include only images from the project you are applying with.
If you don’t have any images yet, include research material.
Please specify whether the images are finished work, research, sketches etc.
We welcome projects at all stages of production, but by the time of the workshop it is important
to have a selection of images to work with.

TERMS AND CONDITIONS
•

The working language for this year workshop will be English. This course will be held in
Spanish and French, hopefully at a later date.

•

In order for participants to secure their place they will be required to pay a deposit of
180/100 EUR within 5 days from receiving their acceptance email (unless otherwise
agreed). Failure to do so, will result in their place being offered to another candidate.
The remaining fee 100 EUR (total of 280/200 EUR) must be paid 5 days before the
start of the workshop.

•

Cancellations are allowed up to 5 days before the workshop starts, and the remaining
fee will not be collected. However the deposit will not be returned.

•

All participants are required to send the whole set of images from their project to our
cloud before the workshop starts.

•

The participant of the workshop has exclusive and free access to the recording of the
different talks.

•

It is suggested that the participants arrive in each session 10 minutes before the
events.

GLOSSARY
•
•
•
•
•
•

•

Personal meeting : real time ‘live’ interaction with tutors.
Group courses : a unit of teaching which has a fixed program led by the tutors. (60 min)
Lectures : oral presentation intended to present information or teach people about a
particular subject.
Seminar : session of discussion with the lecturer and the workshop participants in real
time. (60min)
Artist Talk : artists and curators share their work, their process and their vision with a
moderator in real time ‘live’ discussion (40 min + Q&A:15min)
Photobooks talks : prominent photobook designers meet online to open their indesign
files and discuss their choices, inspirations via videoconference, streamed live. (40 min
+ Q&A:15min)
Last meeting : real time ‘live’ interaction with tutors. (30min)

TUTORS
Mathieu Asselin (FR / VEN, 1973) works and lives in Arles, France. He began his career
working in film productions in Caracas, Venezuela, but shaped his photographic practice
in the United States. His work consists mainly of long-term documentary research projects,
such as his latest book ‘Monsanto: A Photographic Investigation’, which received international
recognition by winning the Kassel PhotoBook Festival Dummy Award in 2016, the Aperture
Foundation First Book Award in 2017, was selected for the Deutsche Börse Photography
Foundation Award in 2018 and the Prix de l’Elysee 2018/2019. His work has recently been
exhibited at venues including Les Rencontres d’Arles in France, the Photographer’s Gallery
in London, the Fotomuseum Antwerp in Belgium, the Museum of Modern Art in Frankfurt
and the European Parliament in Strasbourg. Mathieu Asselin holds a master’s degree from
the École National Supérieure de la Photo in Arles, France
www.mathieuasselin.com
Sergio Valenzuela Escobedo (CH) - Independent artist and curator, currently completing
his PhD at the National Photography School in Arles, France (ENSP). After one year at the
National School of the Arts in Johannesburg, he graduated in Photography in Chile and completed his Masters of Fine Arts at the Villa Arson in 2014. Since 2005, he has been designing
and curating exhibitions in Chile and Europe, including Mapuche at the Musée de l’Homme
in Paris and Monsanto: a Photographic Investigation at Les Rencontres d’Arles. His photographic research is focused on the critical and historical understanding of the introduction
of the photographic medium in South America; and the complex intersections of identities in
ancient cultures. His work focuses on interdisciplinary theories that have shaped knowledge,
techniques and beliefs, by which societies have re-configured the concepts of imagination,
representation, embodiment, and identity.
www.valenzuelaescobedo.com

2. Time table online workshop

JUNE 22ND
Course 1, Introduction + Q&A
Mathieu Asselin & Sergio Valenzuela Escobedo
1 hour + 1 hour personal meeting

JUNE 29TH
Course 2, From outrage to productive critisism + Q&A
Mathieu Asselin & Sergio Valenzuela Escobedo
2 hours

JULY 2ND
Seminar
Adam Broomberg
1 hour

JULY 20TH
Course 3, Delivering the message and the form of the project + Q&A
Mathieu Asselin & Sergio Valenzuela Escobedo
2 hours

JULY 30TH
Seminar
Anna Kaisa Rastemberg
1 hour

AUGUST 3RD
Course 4, Show me the money + Q&A
Mathieu Asselin & Sergio Valenzuela Escobedo
1 hour

AUGUST 10TH-14TH
Final personal meetings
Mathieu Asselin & Sergio Valenzuela Escobedo
30 min p/p

2. Dates talks (not compulsory)
All talks are open to the public.

TALKS

PHOTOBOOK FOCUS

LECTURES

All talks are in conversation with
Sunil Shah.
Monday May 25th
Mathieu Asselin &
Sergio Valenzuela Escobedo
After Monsanto : reflecting positions

Wednesday May 27th
Roger Williams

Wednesday July 1st
Adam Broomberg
Zones of Conflict :
A good team is never a coincidence

7pm CET, Zoom

7pm CET, Zoom

7pm CET, Zoom

Wednesday June 3rd
Stanley Wolukau-Wanambwa
One Wall a Web: Documentary
Intersections

Wednesday June 10th
Ramon Pez

Wednesday July 29th
Anna-Kaisa Rastenberger
Why exhibit:
Positions on exhibiting photography

7pm CET, Zoom

7pm CET, Zoom

7pm CET, Zoom

Tuesday June 30th
Laia Abril
Different Histories :
testimonials in images

Wednesday June 17th
Eleana Schlenker

7pm CET, Zoom

7pm CET, Zoom

Wednesday July 15th
Anthony Luvera
Thinking together:
photography for whom?

Wednesday June 24th
Ricardo Báez

7pm CET, Zoom

7pm CET, Zoom

Wednesday July 22nd
Max Pinckers
The photographer as an
independent publisher

Wednesday July 8th
Nina Bačun & Roberta Bratović

7pm CET, Zoom

7pm CET, Zoom

Wednesday August 5th
Newsha Tavakolian
Playing a clean game

Thursday July 23rd
Hans Gremmen

7pm CET, Zoom

7pm CET, Zoom

Thursday August 6th
Lewis Bush
7pm CET, Zoom

3. Speakers Talks

Sunil Shah (UK)
MEDIATOR

He is an artist, curator and writer based in Oxford, UK. He is director of CODA
Projects, a new research platform for the aesthetics of race in art and visual
culture. His interests span art histories and the sites and structures of artistic
production and presentation. Current specific areas of focus are modernity
and the post-colonial condition, photography and archives, new media and
digital art. He is Associate Editor of American Suburb X Online visual culture
platform. Artist works and curatorial projects have been shown at The Photographers Gallery, the Royal Geographic Society, the Royal Institute of British
Architects (RIBA), Modern Art Oxford, Pitt Rivers Museum, Oxford, the New
Art Exchange, Nottingham, Brighton Photo Fringe, Output Gallery and Metal,
Liverpool and at the Venice Biennale in 2017 and 2019.
sunilshah.info

Stanley
Wolukau-Wanambwa (UK)
ONE WALL A WEB: DOCUMENTARY INTERSECTIONS

Originally from the United Kingdom, writer and photographer Stanley Wolukau-Wanambwa has lived in America since 2012. His recent book with Roma
Publications, One Wall a Web, draws together poetry, critical writing, and
photography to reflect on the ways that race, gender, and violence are woven
into the fabric of (white) Western modernity. Set in America – with its history
of injustice and its troubled present – One Wall a Web asks how documentary
photography both participates in this complex play of forces, and suggests
ways that we might find alternative pathways through it. In November 2018,
One Wall a Web won the Aperture First Book Award.

3. Speakers Talks

Laia Abril (ESP)
DIFFERENT HISTORIES : TESTIMONIALS IN IMAGES

Laia Abril (1986) is a research-based artist working with photography, text,
video and sound. After graduating from college with a degree in Journalism she
moved to New York to focus on photography where she decided to start telling
intimate stories that raise uneasy and hidden realities related with sexuality,
eating disorders and gender equality. In 2009, she enrolled the artist residency
at FABRICA, the Benetton Research Centre in Treviso, where she worked as
a researcher, photo editor and staff photographer at Colors Magazine for 5
years. Abril’s projects are produced across platforms such as installations,
books, web docs, and films. Her work has been shown wildy and published
internationally and is held in private collections and museums, such as Musée
de l’Elysée and Fotomuseum Winterthur in Switzerland, FRAC in France and
MNAC or FotoColectania in Barcelona.
The book On Abortion and the repercussions of lack of access (Dewi
Lewis, 2018) was the winner of the Aperture Best Book Award in 2018
as well as finalist of the prestigious Deutsche Börse in 2019. Abril is currently developing the next chapters, On Rape —recipient of the Visionary
Award and the Magnum Fundation grant and the Genesis chapter On Mass
Hysteria —nominee of the swiss Prix Elysée. Abril is currently based in
Barcelona and represented by the parisian gallery Les Filles du Calvaire.
laiaabril.com

Anthony Luvera (AUS)
THINKING TOGETHER: PHOTOGRAPHY FOR WHOM?

Anthony Luvera is an artist, writer and educator based in London. He has
collaborated with people who have experienced homelessness in cities and
towns across the United Kingdom for over fifteen years. The long-term collaborative projects he creates with homeless people and other community
groups have been exhibited widely in galleries, museums and public spaces,
including Tate Liverpool, London Underground’s Art on the Underground,
British Museum, National Portrait Gallery, Belfast Exposed Photography,
The Gallery at Foyles, People’s Republic of Stokes Croft, Australian Centre for Photography, PhotoIreland, Malmö Fotobiennal, Goa International
Photography Festival, and Les Recontres D’Arles Photographie. Anthony
is Associate Professor of Photography in the Centre for Arts, Memory and
Communities at Coventry University, and editor of Photography For Whom?,
a periodical about socially engaged photography. His writing appears in a
wide range of publications, including Source, Photoworks, Photography and
Culture, and Photographies. He designs and facilitates public education
programmes for the National Portrait Gallery, Tate Britain, Royal Academy
of Arts, The Photographers’ Gallery, Barbican Art Gallery, Magnum Photos,
and community photography projects across the UK.
luvera.com

3. Speakers Talks

Max Pinckers (BE)
THE PHOTOGRAPHER AS AN INDEPENDENT PUBLISHER

Max Pinckers (b.1988, BE) is an artist based in Brussels, Belgium. His work
explores the critical, technological, and ideological structures that surround
the production and consumption of documentary images. Documentary
photography, for Pinckers, involves more than the representation of an
external reality: it is a speculative process that approaches reality and truth
as plural, malleable notions open to articulation in different ways. Actually he
is in the Doctoral Researcher program in the Arts at School of Arts KASK.
maxpinckers.be

Newsha Tavakolian (IRN)
PLAYING A CLEAN GAME

Newsha Tavakolian is a photographer. She began working for the Iranian
press at the age of 16, covering wars in Iraq and a range of social issues
in her native Iran. Over the years, her focus shifted away from journalistic
photography to photography as art. Through her lens, Tavakolian explores
social experiences in her homeland and human conflicts close and near.
Tavakolian has photographed female guerilla fighters in Iraqi Kurdistan,
Syria and Colombia, prohibited Iranian female singers and the lives of people
living under sanctions.
Tavakolian was the fifth laureate of the 2014 Carmignac Gestion Photojournalism Award and the principle laureate of the 2015 Prince Claus Award.
Amongst others, Tavakolian’s work has found its place within the private collections of international institutions, including the Victoria & Albert Museum,
the Los Angeles County Museum of Art (LACMA), the British Museum,
Sackler Gallery and the Boston Museum of Fine Art.Tavakolian became a
Magnum Member in 2019.
newshatavakolian.com

3. Speakers Photobook focus

Roger Willems (NL)
Born in Tilburg, the Netherlands, in 1969. Studied graphic design at the
Academy of Fine Arts St Joost, Breda, the Netherlands, and was assistant of
Karel Martens from 1993 untill 1995. Post-graduated in 1999 at the Design
Department of the Sandberg Institute, Amsterdam.
Lives and works as designer/publisher in Amsterdam, working in the field of
book design. Started his own publishing and editorial project in 1998 together
with artists Mark Manders and Marc Nagtzaam: Roma Publications. Since
then, Roma Publications has been expanding in an informal and dynamic
way as a platform for production and distribution of publications, made in
close collaboration with a growing number of artists, institutions, designers,
curators, and writers.
Willems is currently director of Roma Publications for which he edited and
designed a large number of the publications, and curated exhibitions.
rogerwillems.nl

Ramon Pez (IT/ESP)
Ramon Pez Studio is a Creative Lab for editorial & exhibition design. The
Studio headquarter is currently flowing between London & Mexico city.
Studio’s works focuses on projects where stories and experimental narrative
structures mix different platforms.
The most recent projects include, among others: Mitclan (Joan Fontcuberta,
Inframundo, 2020), Santa Barbara (Diana Markosian, Aperture, 2020),
Catalogo (Miguel Calderon, RM verlag, 2020), A History of Misogyny – On
abortion book (Laia Abril, Dewi Lewis Publishing, 2018), Oscurana (Antoine
D’Agata, Inframundo, 2019), Libyan Sugar (Michael Christopher Brown,
Twin Palms, 2016), Ponte City (Mikhael Subotzky, Patrick Waterhouse,
Steidl, 2014), Afronauts (Cristina de Middel, Co-publishing, 2012), the Art
direction of COLORS magazine & several exhibition’s curating and design
in photography’s festivals like Les Rencontres d’Arles (2016, 2018)
Ramon Pez is currently driving the Art Direction of THAMES & HUDSON
and recently founded together with HYDRA, an experimental independent
publishing house called IMFRAMUNDO in Mexico.
Among side to these collaborations, he still lecturing, making workshops on
visual narratives and creative publishing in various countries.
ramonpezstudio.com

3. Speakers Photobook focus

Elana Schlenker (SH)
Elana Schlenker is the principal of Studio Elana Schlenker, a graphic design
practice established in 2011 that specializes in visual identities, interactive
work, and printed matter—in particular editorial and photobook design. The
studio’s clients include Aperture, Candela, Carnegie Museum of Art, Conveyor Studio, Columbia University, Cornell University, Google, Image Text
Ithaca Press, International Center for Photography, The New Yorker, Phaidon,
Philadelphia Photo Arts Center, and the Silver Eye Center for Photography
among many others. Schlenker has received the Art Directors Club Young
Gun award (2015) and been named to Print magazine’s annual New Visual
Artist list (2013), a distinction recognizing the top twenty creative talents
under age thirty. Her work has been shortlisted for the Paris Photo/Aperture
Photobook Awards twice in 2016 (Dark Archives by Andre Bradley / Where
We’ve Been, Where We’re Going, Why? by Dan Boardman and Aspen Mays)
and in 2018 (Wood River Blue Pool by Jo Ann Walters).
Schlenker publishes Gratuitous Type, an occasional pamphlet of typographic
smut, and is the creator of Less Than 100, a traveling pop up shop for gender
wage parity. On select projects, she collaborates with the art director and
illustrator Mark Pernice through their joint studio Out of Office. Since 2016,
she has lectured at the Image Text Ithaca MFA program at Ithaca College.
elanaschlenker.com / ooo-la.la

Ricardo Baez (VEN)
Ricardo Báez (Caracas, 1983) is a graphic designer who focuses on editorial and book design. Interested in the relationship between design and
photography. Involved with the development, edition, design and promotion
of photographic projects in form of book or photobooks. He has participated
in different jury prizes (Best Book Design from all over the World. Stiftung
Buchkunst, Germany; FOLA® Photobook Award, Argentina and CDF Ediciones, Photography Center of Montevideo, Uruguay) and participating
in photo-editorial teams (Fotorevista: Acacias-Common Books, England
and SUR. Latin American Photobooks Journal, Argentina / USA / Spain).
Between the most outstanding recognitions they are: 1st Prize Dummy
Award Kassel 8. Kassel Fotobook Festival (2016), The Paris Photo-Aperture
Foundation “First Photobook” Award (2017) and Best Book Design from
All Over the World. Honorary Appreciation. Stiftung Buchkunst (2018); all
these mentions associated with the book design of “Monsanto®: A Photographic Investigation” by Mathieu Asselin. Lately he has been nominated to
The Paris Photo-Aperture Foundation PhotoBook Awards “Jurors’ Special
Mention –Books About Books–” shortlist for the book “Printed Photography
in Venezuela” by Sagrario Berti. He is the founder of the design studio called
Tipografía Báez® together with his partner Andrea Gámez, who operate
from Venezuela, working with design teams in Chile, Mexico and Argentina.
tipografiabaez.com

3. Speakers Photobook focus

Nina Bačun & Roberta Bratović (HR)
Nina Bačun and Roberta Bratović is two of the members of Oaza — a horizontally and organically structured self-managed collective of 6 operating
mainly within the independent cultural scene.
After a significant number of collaborations in the field of design, six freelance
artists—Nina Bačun, Ivana Borovnjak, Roberta Bratović, Tina Ivezić, Maja
Kolar and Ana-Marija Poljanec established OAZA in 2013.
Since formally joined, Oaza launched three large-scale project initiatives;
Made in Ilica Project, Handed down and OAZA Books, and have been continually pursuing projects involving visual communications design, design
research, curatorial design concepts, product and service design as well as
set design, often as expanded cross-disciplinary teams-work.

Hans Gremmen (NL)
Hans Gremmen is a graphic designer, based in Amsterdam. He works in
the field of photography, architecture and fine arts and has designed over
300 books, and won various awards for his experimental designs. Among
them a Golden Medal in the Best Book Design from all over the World
competition. In 2008 he founded publishing house Fw:Books; a publishing
house with a focus on photography related projects and books. Together
with Roma Publications and Premiss he recently started ENTER ENTER, a
space for books; a project space in the centre of Amsterdam which explores
the boundaries of the book.

3. Speakers Photobook focus

Lewis Bush (UK)
Lewis Bush works across media and to visualise the workings and interactions of powerful agents, organisations, and practices. Born in London, he
studied history, worked as a researcher for the United Nations, and then
studied documentary photography before starting to develop his own projects from 2012.
His works explore different forms of contemporary power and in particular
is concerned with the ways that they interact. These have included projects
on the destructive impact of property speculation and redevelopment on
his home city of London, to the inequalities of the art world. Recent projects
include Shadows of the State. He is currently working on two projects;
WvB which examines erased histories of space exploration, and Ways of
Seeing Algorithmically, which uses augmented reality to reveal the politics
of computer vision systems. Bush’s books and prints are held in private
and institutional collections including The Tate Library (UK), The Museum
of London (UK), The Victoria & Albert Museum Library (UK), and Wende
Museum (USA).
Bush has written extensively on photography for a range of print and web
titles. Since 2011 he has run Disphotic, a blog on photography and visual
culture. Bush is acting course leader of the MA (Hons) Photojournalism and
Documentary Photography (online) course at London College of Communication, University of the Arts London and teaches at other institutions in
the UK and broad.
lewisbush.com

3. Speakers Lectures

Adam Broomberg (SA)
ZONES OF CONFLICT : A GOOD TEAM IS NEVER A COINCIDENCE

Adam Broomberg with Oliver Chanarin are artists living and working between
London and Berlin. They are professors of photography at the Hochschule
für bildende Künste (HFBK) in Hamburg and teach on the MA Photography &
Society programme at The Royal Academy of Art (KABK), The Hague which
they co-designed. Together they have had numerous solo exhibitions most
recently at The Centre Georges Pompidou (2018) and the Hasselblad Center
(2017). Their participation in international group shows include the Yokohama
Trienniale (2017), Documenta, Kassel (2017), The British Art Show 8 (20152017), Conflict, Time, Photography at Tate Modern (2015); Shanghai Biennale
(2014); Museum of Modern Art, New York (2014); Tate Britain (2014), and
the Gwanju Biennale (2012). Their work is held in major public and private
collections including Pompidou, Tate, MoMA, Yale, Stedelijk, V&A, the Art
Gallery of Ontario, Cleveland Museum of Art, and Baltimore Museum of Art.
Major awards include the ICP Infinity Award (2014) for Holy Bible, and the
Deutsche Börse Photography Prize (2013) for War Primer 2. Broomberg
and Chanarin are the winners of the Arles Photo Text Award 2018 for their
paper back edition of War Primer 2, published by MACK.
broombergchanarin.com

Anna-Kaisa Rastenberger (FIN)
WHY EXHIBIT: POSITIONS ON EXHIBITING PHOTOGRAPHY

Anna-Kaisa Rastenberger has just started as a Professor of Exhibition Studies
and Spatiality at the Academy of Fine Arts of the University of the Arts Helsinki. Rastenberger has previously worked as a curator, author, researcher
and teacher both in Finland and abroad; since 2009, she has held the post
of Chief Curator at The Finnish Museum of Photography. She has extensive
experience in exhibition projects, curating practices and the international
exhibition scene of the contemporary arts. Ms Rastenberger is interested in
art practices and display in both physical and digital environments. Her special interests are new forms of photography as contemporary art, exhibition
as critical practice, running, feminism and digital environments. She holds
a PhD in Art History from the University of Helsinki. Rastenberger is also
an artistic director and co-founder of ‘The Festival of Political Photography’

4. Organisers

BODØ, NORWAY

Atelier NŌUA is an artist-driven studio and arena for photography as
contemporary art in Bodø city centre, founded by the artists Marianne
Bjørnmyr and Dan Mariner in 2017.
NŌUA is an academic and social venue and a meeting point for both
national and international artists. NOUA is an platform for temporary
events such as lectures, art talks, artist stays, photo library and other
internal and external projects. NOUA promotes debate and innovative
thinking around ‘photography as contemporary art’ and wishes to create
deeper conversations about the photograph and its value to the public.
NŌUA also houses the artists’ own production unit and consists of research
rooms, offices, dark room, construction spaces and a framing workshop.
noua.no

ARLES, FRANCE

Double Dummy is a platform funded by Mathieu Asselin and Sergio
Valenzuela Escobedo that creates a space for producing and showcasing
critical reflections on documentary photography.
Double Dummy considers that the process of photographic production,
circulation and consumption is unavoidably intertwined with ethical and
political dimensions: power, identity, gender, race, history, etc. It promotes
a critical photographic practice, that is self-aware of its role within the
contemporary world/system, and which is capable of offering us ways
of seeing that questions hegemonic representations.
Likewise, Double Dummy will consider that the objective of documentary
photography is not only to show the consequences of certain events, but
rather uncover power structures at the origin of these events. It is therefore opposed to documentary photography as a way of an aestheticized
representation of socio-political problems.
In this sense, Double Dummy proposes to rethink the nature and objectives of documentary photography to make it more responsive to the
challenges of today’s society. However, we believe this redefinition should
be established based on dialogue and exchange between the different
actors involved in the documentary field. Double Dummy was born to
contribute to this task.
doubledummystudio.com

